In light of this (not so) new century, there is good reason to consider the rise of a »realism of globalization«. As the former leading agent of modelling alternative worlds, the tradition of the realistic novel has long lost ground against the dominance of new, »visual novels« (i.e. The Wire) with their own approach towards realistic aesthetics. What is the role that literature can play in this transformative, mediatic field? Which originality can it claim? The objective of this (two part) study is to respond to these concerns by example. The case is made for two novels, Alle Tage (2004) and Der einzige Mann auf dem Kontinent (2009), by the German-Hungarian writer Terézia Mora, which might function as a showcase for the ways in which contemporary fiction responds to and contributes in shaping the discourse of globalization. The first part of this study is presented hereby.
Emma Bovary and Dorothea Brooke, Old Goriot and Nanasuch characters have taken on an imaginative reality in their cultures, they are referred to as if they were real, or rather, more significant than the merely real, since they sum up and represent more fully certain choices of ways of being. They offer, in the best possible sense, criticisms of life: instances that lend themselves to discussion and debate, that pose important questions about our being in the world. (BROOKS 2005: 5) 
